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I NT. PAUL EVERETT' S OFFI CE - DAY

Long dolly shot of the office with everyone working. Cut to
t he conference roomand Joel is working with a sketch arti st
who is using a software programon a |laptop to put together
t he i mage.

JOEL EVERETT
So everyone described himas being
|ate forties, early fifties. Med
| ength dark hair.

The artist does a couple of clicks or draws on a pad

JOEL EVERETT
Yeah, his facial features are
descri bed as nostly scul pted, but sad
or having a concerned | ook.

Sketch Arti st
Ckay, let’s try this.

JOEL EVERETT
Everyone said he had a bl ack basebal
cap with sonme kind of double circle
| ogo (which was the one of his nedical
practice).

The sketch artist nmakes a few nore adj ustnents.

SKETCH ARTI ST
How about now?

JOEL EVERETT
Fromwhat | was told, that | ooks spot
on. Send that to ne and I'lI|l forward

it to the witnesses | have to get
their inpressions.

SKETCH ARTI ST
You got it.

The sketch artist sends the drawing to Joel and Joel begins
texting it to all of the people he’'s spoke to that had
encounters with him At that nonent Paul wal ks into the
office, still in casual clothes. W see the conference room
fromPaul’s POV then the canera foll ows Paul to the
conference room Joel sends out the |last of the text as Pau
enters.

( CONTI NUED)
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JOEL EVERETT
Alright [ast one, we should start
heari ng back in just a few nonents.

PAUL EVERETT
(more towards the artist than Joel)
Hel lo...

The artist gives Paul a slight wave.

JOEL EVERETT
Hey there unc.l nmean M. Everett. This
is Roger, he's works sonetines with
the police and the nedia to create
i mges of people that are on the run,
or in this case just trying to find.

Paul | ooks over at Roger and takes Joel by the armto | ead
hi m out of the conference room

PAUL EVERETT
Wiy do we have a sketch artist here?

JOEL EVERETT
Turns out having an inmage of soneone
you‘'re on the | ook out for, increases
t he odds of finding them
significantly.

Joel’ s phone has a couple of text rings as wtness he’s
tal ked to start texting him back.

JOEL EVERETT
Oh, speak of the devil. Alright! So
far everyone is saying the sketches
are spot on.

PAUL EVERETT
(Annoyed) How nuch is this sketch
artist costing nme?

JOEL EVERETT
Just a couple of hundred bucks.

PAUL EVERETT

(rmore annoyed) A coupl e of hundred
bucks!

( CONTI NUED)
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The door to the office or elevator open and it‘'s Celia Otiz
and her Canera man.

PAUL EVERETT
What are they doing here?

JOEL EVERETT
Anot her followup on the story. It
turns out our guy has been doi ng Good
Samaritan acts for a couple of years
now, but you're the first to actually
try to track hi m down.

PAUL EVERETT
Yah, Look, | told you |l don’'t want to
talk to any reporters.

JCEL EVERETT
(nervously)Hey, you know I think the
doctors said you need to watch your
stress | evels.

PAUL EVERETT
(trying to control his tenper) Un,
MWh. Yeah, | just don’t want to be on
canera, until we know nore about who
this nmystery person is. For all we
know, he’s sonme kind of fugitive or
sonet hi ng and doesn’t want to be
f ound.

JOEL EVERETT
Ckay, okay, besides Celia s only here
to cover the sketch and ask ne about
sone of the others the guardi an angel
has hel ped.

PAUL EVERETT
Fine, let ne see the sketch

JOEL EVERETT
Ckay.

Joel shows Paul the sketch on his phone.

PAUL EVERETT
That’ s the guy.
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JOEL EVERETT
Yeah, that’'s what all the w tnesses
are sayi ng.

PAUL EVERETT
No that’s the bumthat was there
| ooki ng for handouts the day Trevor
and | went on that bike ride.

JOEL EVERETT
This guy?

PAUL EVERETT
Yah, that the bum | can’'t believe
t hat bum probably put his lips on
m ne.

JOEL EVERETT
Yeah, it’s called CPR and he probably
saved your life.

PAUL EVERETT
He' s a bum

Celia wal ks up behind Pau

CELI A ORTI Z
VWhat’'s that M. Everett?

PAUL EVERETT
Bum.bumrer, bummer that | can’t stick
around to help you with the story.

CELI A ORTI Z
| am hopi ng at sone point you'll give
me an exclusive on your story with
about your |ife saving adventure
i nvol ving the guardi an angel .

Celia offers her card to Paul. Paul and | ooks at Joel and he
takes Celia’s card.

PAUL EVERETT
O course, you' ve been so helpful in
assisting us in tracking himdown. |
don’t see why not. I’'lIl have Joel
contact you when we’'re ready.

CELI A ORTI Z
I’11 be counting on it.
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PAUL EVERETT
Now i f you'll excuse ne.

Paul wal ks out of scene and Celia turns her attention to
Joel .

CELI A ORTI Z
| s the sketch ready.

JOEL EVERETT
Ch, yah, here it is.

CELI A ORTI Z
Alright, alittle different than | was
expecting.

Celia and Joel walk into the conference roomtalking. Joel
introduces Celia to the Artist, as the canmera man begins to
set up.



